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Peter Atkins

For the past ten years, Peter Atkins has pursued a
unique practice that he labels ‘readymade abstraction’,
referencing the appropriation of utilitarian objects
within the context of art as exemplified by Marcel
Duchamp’s readymades. Atkins takes imagery from a
range of sources, including the ubiquitous signage and
symbols of modern outdoor advertising, condenses its
graphic qualities by deleting any text, then transforms
the results into large-scale paintings on tarpaulin. The
tarpaulins themselues are readymades, encoded with
their own functional histories, prominent stitched seams,
faded material and imperfections. Before undertaking
the larger paintings, Atkins often creates smaller scale
studies, with collected reference material, which operate
as adjunct visual journals documenting the creative
process. Atkins’s personal interactions and encounters
with the built environment and urban landscapes in
cities such as Los Angeles and Melbourne continue to
provide him with inspiration as he collects discarded and
incidental materials and visual imagery for his paintings,
developing a distinctive language of form which is
characteristic of each locale. As Atkins articulates:

| see this source material as markers or mapping
points of my navigation through, and interaction
with, the urban landscape ... This unwanted and
discarded material becomes a record of personal

24

and shared experience. My interest lies in recording
the human connectedness of the material and

revealing the commonality of shared histories.!

Removed from their original context, the forms become
prominent representations of the often-overlooked
visual stimuli that are all around us.

Grubb and Ellis, 2008, consists of a large yellow,
white and black circular emblem appropriated from a
real estate advertising logo that the artist encountered
on a building for sale on Sunset Boulevard, Los Angeles
(the real estate company’s name is Grubb and Ellis,
hence the title of the work). The image reminded Atkins
of Australian painter Sydney Ball's Canto series from
the 1960s. Atkins spent several months in Los Angeles
in 2008 on a studio residency through the Australia
Council, and his exploration and random interactions
with the visual culture of this city informed the body of
work from which Grubb and Ellis emerged. There is an
intriguing tension between the precise graphic quality
of the painted image on the textured, raw canvas that
provides a surprising juxtaposition between the image
and the support. There is also a clear formal logic to the
composition that further highlights the compelling and

determined nature of Atkins’s continuing practice.

Emma Mayall
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